“From the Editor,” (Hicks, a) 1:1-3, 
2:135-36, 3:257-58 

George-Warren, Holly, a. Public Cowboy 
No. 1: The Life and Times of Gene Autry 
(Malone, r), 4:516-17 

Glass, Philip, a. Opening, rec (Schick, r), 
1:119-21 

Gottschalk, Louis Moreau, s 3:353-65 

Hawley, William, a. Four Reveries, rec (Ur- 
rows, r) 2:254-56 

Hicks, Michael, a. “From the Editor,” 
1:1-3, 2:135-36, 3:257-58 

Hip-hop, 1:81-105 

“Historian’s Corner: Louis Moreau 
Gottschalk: Evidence for the Dedication 
of Adieu funébre” (Falconer-Salkeld, a) 
3:353-65 

“Historians’ Corner: John Cage’s Letter 
to Peter Yates, December 24, 1940,” 
4:507-515 

Holder, Brian, a. “Americanization as a 
Cure for Bolshevism: Anti-Revolution- 
ary Popular Song in 1919,” 3:334-52 

“The Hormel Girls” (Sullivan and Keck, a) 
3:282-311 

Howard, Luke, a. “The Popular Reception 
of Samuel Barber’s Adagio for Strings,” 
1:50-80 

“Ideals and Realities: A Composer in 
America” (Reynolds, a) 1: 4-49 

Imaginosa: American Inspiration and the 
Modern Madrigal, rec (Esoterics, p; Ur- 
rows, r) 2:254-56 

Jacobson, Marion S., a. “Searching for 
Rockordion: The Changing Image of the 
Accordion in America,” 2:216-247 

Jazz, 1:106-18, , 3:259-81, 3:370-73 

Johnston, Ben, s 2:169-92 

Johnston, Sibyl, a. “Very Precise Relation- 
ships: Two Interviews with Ben John- 
ston,” 2:169-92 

Juchem, Elmar, r 3:366-70 

“Karl Muck and His Compatriots: Ger- 
man Conductors in America during 
World War I (and How They Coped),” 
(Bowles, a) 4:405-40 

Kaye, Danny, s 2: 137-68 

Keck, Danelle D. and Jill M. Sullivan, a. 
“The Hormel Girls,” 3:282-311 

Kelton, Katherine, r 4:518—20 

Kernfeld, Barry, a. The Story of Fake Books: 
Bootlegging Songs to Musicians (Lovell, 
r) 3:370-73 


Lady in the Dark: Biography of a Musical 
(meclung, a; Juchem, r) 3:366-70 

Larkin Gifford’s Harmonica, rec (Bimstein, a; 
Crane, r) 3:374-75 

Larsen, Libby, a. Beloved, thou hast brought 
me many flowers, rec (Kelton, r) 4:518-20 

Lerner, Neil, r 3:376-78 

“Louis Moreau Gottschalk: Evidence for 
the Dedication of Adieu funébre” (Fal- 
coner-Salkeld, a) 3:353-65 

Lovell, Jeff, r 3:370-73 

Malone, Bill C., r 4:516-17 

Marcus, Kenneth H., a. “The Seriousness 
of Comedy: The Benefit Concerts of 
Jack Benny and Danny Kaye,” 2: 137-68 

meclung, bruce d., a. Lady in the Dark: 
Biography of a Musical (Juchem, r) 
3:366-70 

Mechem, Kirke, a. The Winds of May, rec 
(Urrows, r) 2:254-56 

Metropolitan Opera, 383-87 

Miyakawa, Felicia M., a. “Turntablature: 
Notation, Legitimization, and the Art of 
the Hip-hop DJ,” 1:81-105 

Moten, Bennie, s 3:259-81 

Muck, Karl, s 4:405-40 

Music from Luzerne: Vocal Chamber Works 
by Seymour Barab, William Bolcom, Libby 
Larsen, André Previn, rec (Kelton, r) 
4:518-20 

Musicals, 3:366-70 

“My ‘American Music’: Landscape, Poli- 
tics, Technology, Community,” (Olive- 
ros, 4:389-404 

New York City, 2:193-215 

O'Meara, Caroline Polk, a. “The Bush Tet- 
ras, ‘Too Many Creeps,’ and New York 
City,” 2:193-215 

OHM+: The Early Gurus of Electronic 
Music, rec, v (Smith, r), 1:122-24 

Oliveros, Pauline, a. “My ‘American 
Music’: Landscape, Politics, Technology, 
Community,” 4:389-404 

Paccione, Paul, r 2:248-53 

Paulus, Stephen, a. “Now is the gentle 
season,” rec (Urrows, r) 2:254-56 

The Plow That Broke the Plains, v (Thomson, 
a; Lerner, r) 3:376-78 

Popular music, 3:334-52, 4:441-76 

“The Popular Reception of Samuel Bar- 
ber’s Adagio for Strings” (Howard, a) 
1:50-80 

“Prelude to Swing: The 1920s Recordings 


> 


of the Bennie Moten Orchestra” (Rice, 
a) 3:259-81 

Previn, André, a. Four Songs on Poems by 
Toni Morrison, rec (Kelton, r) 4:518-20 

Public Cowboy No. 1: The Life and Times of 
Gene Autry (George-Warren, a; Malone, 
r), 4:516-17 

Reich, Steve, a. Vermont Counterpoint, rec 
(Schick, r), 1:119-21 

“Review of the Metropolitan Opera’s New 
HD Movie Theater Broadcasts,” (Shep- 
pard, , r) 383-87 

Reynolds, Roger, a. “Ideals and Realities: 
A Composer in America,” 1: 4-49 

Rice, Marc, a. “Prelude to Swing: The 
1920s Recordings of the Bennie Moten 
Orchestra,” 3:259-81 

Rock music, 2:193-215; 2:216-247 

“Satchmo and Me” (Armstrong, @) 
1:106-18 

Schick, Steven, r 1:119-21 

Schindler, Allan, a. Precipice, rec (Schick, 
r), 1:119-21 

SEAMUS 2007 (Boyd, r) 4:521-23 

“Searching for Rockordion: The Changing 
Image of the Accordion in America” 
(Jacobson, a) 2:216-247 

“Seriousness “The of Comedy: The Ben- 
efit Concerts of Jack Benny and Danny 
Kaye” (Marcus, @) 2: 137-68 

Sheppard, W. Anthony, r 383-87 

Shrude, Marilyn, a. “Teaching Composi- 
tion in Twenty-first-Century America: 
A Conversation with Milton Babbitt,” 
3:312-333 


Skirvin, Donald, a. Alchemy, rec (Urrows, 
r) 2:254-56 

Smith, Matthew B. r 1:122-24 

Smithsonian Global Sound, w (Font-Na- 
varrete, r), 1:130-33 

“The Soul Roots of Bruce Springsteen’s 
American Dream,” (Dinerstein, @) 
4:441-76 

Springsteen, Bruce, s 4:441-76 

The Story of Fake Books: Bootlegging Songs 
to Musicians (Kernfeld, a; Lovell, r) 
3:370-73 

Sullivan, Jill M. and Danelle D. Keck, a. 
“The Hormel Girls,” 3:282-311 

“Teaching Composition in Twenty-first- 
Century America: A Conversation with 
Milton Babbitt” (Shrude, a) 3:312-333 

Thomas, Augusta Read, a. Silhouettes, rec 
(Schick, r), 1:119-21 

Thomson, Virgil, a. The Plow That Broke the 
Plains, v (Lerner, r) 3:376-78 

“Turntablature: Notation, Legitimization, 
and the Art of the Hip-hop DJ” (Mi- 
yakawa, a) 1:81-105 

Urrows, David Francis, r 2:254-56 

“Very Precise Relationships: Two Inter- 
views with Ben Johnston” (Johnston, a) 
2:169-92 

Weill, Kurt, s 3:366-70 

Wilder, Greg, a. Interlude, rec (Schick, r), 
1:119-21 

World War I, 4:405—40 

Yates, Peter s 4:507-515 


a 
Mats 
rAd 
4 
Bey 


